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The Ear,

Nose & Throat
Department

There are many kinds of cough. There is
the one we cannot help, like whooping.
There is the cough courteous, a mild but
audible clearing of the throat o announce
our presence when uwperceived by so-
meone hehind a desk. There is the cough
direct, to atiract attention as a warning to
gomeone who is about to commit a social
gaffe. And there is the smoker's before
breakiast.

But the theatre seems to insligate, from
lime to time, a kind of coughing which is
strangely infectious. making the rest of us
suppose that half the audience has just
risen from a sick bed lo attend Lhe play, or
that they caught cold in a draughty coach
on the way there.

Autumnal coughs? When it's autumn it
is tempting to blame the season, the damp
climate; and when coughs are writlen inlo

by Eric Shorler
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a play like Lo Dame oux Camélias. they
seem to provoke a mysterious, sympathetic
round of coughing from some of us as well.

But the kind of cough which fascinates
me al the play is the cough subliminal -
critical. Thal iz to say. ils victims do nol
know that they are being critical or thal
they are reflecling an artistic deficiency;
bul 1 would maintain that on some occa-
cions they are and that the fault lies nol in
their throats, but in the throats of the
players.

For it seems to me that more than not
the coughing and clearing of throats, the
sneezes and sniffles and rumblings of the
gorge in thealre audiences signily not the
préesence of bacleria bul the absence of at-
tention. It is a failure to submit oneself ul-
terly to the acting. In other words we
aren't wholly thera.

And whose fault is that? A delicate
gquastion; for the best of playgoers can be
subject to lapses of attention, fits of day-
dreaming, underlying anxiety, lo prevent
our complete absorption’ with the play
before us. Who has not occasionally found
himself. like a bored schoolboy, miles
away when he oughl o be listening?

When our mind should be on the play
il's on our plans for lomorrow or the last
train home or whether the baby-silter is
silling properly. Bul even il we admit from
time to time that our attention-span, as the
doctors call it, is nol as wide as it ought to




be and thal while evervbody else was
plainly hooked by the show we were [to be
frank) elsewhere, it is usually a sign that
somelhing is wrong on the slage. Especial-
ly if such palpable inattention is wide-
spread, as il was at the Royal Shakespeare
Theatre at Stratford on Avon in the
autumn for King Henry the Eiphth.

Aclors cannot be on their toes all the
time. Nor can audiences. But on that par-
ticular night, with a packed house, and the
usual mixture of students and middle-aged
Americans, my theory aboul subliminally
critical coughing seemed borne out with a
VENZEANCE,

Now, everybody knows that this play is
nol a maslerpiece. It is not often acled and
when il is the temptation to turn it inlo a
pageant is hard lo resist. How much of it
Shakespeare wrele is disputed by
scholars. Some say little, others say a lot;
and the night [ went it was tempting to
credil John Fleicher with the whole
yawnlul thing, because it seomed so dull.

I do not suggest however that it seemed
dull to all seclions of the house but only to
sections which were coughing. And those
sections werae the dress circle and the up-
per circle. Wera the coughs and
sneezes — one often inspires the other — an
unconscious consequence of our not being
able to hear the play as we would wish?

There was no proof, but from my perch
in the front circle it wasn't hard to discern
relative silence in the stalls. In other words
the hearing was hard.

Whether a medical officer of health
would have pronounced the upstairs peo-
ple less fit than those below or lending to
dealness or whether he would have sided
with the idea that the npise was
psychosomalic, it was obvious to an
observer thal the company wasn't holding
us in pin-drop silence, though some of us
may indeed have needed cough-drops or
nose drops. The actors were just allowing
their voices to drop to that level whera il
requires real effort to catch everything,

THE EAR, NOSE & THROAT DEPARTMENT

This isn'l a question just of volume or
projectivn. I1is a guestion of vocal virtuosi-
ty; for if a player knows his job he can
make us hang on every word, however
softly he speaks. Since we were not thus
hanging at Stratford on Avon, should we
have concluded thal (he Royal
Shakespeare Company didn't know its job?
Or, more charitably, that the author hadn't
put inlo their mouths words beguiling
enough and situations compelling enough
to hook us?

If you mention lo managers or direc-
tors that a performance has been occa-
sionally unandible, they will often com-
plain of the auditorium’s acoustics: and the
acouslics at the Stratford aren't the bes! in
the warld.

But shouldn't the players master it?

A Brechlinn band in the prompt corner
[rather odd for the Tudor court) might have
been accused of drowning the speeches
except that it sarved to fill gaps in the ac
lion and to supply a sort of comment on
what had just passed; but of course it isn't
& play which traditionally gives excile
ment, save a8 a speclacle: and the RSC
hadn’t chosen 1o lean on spectacle as a let-
oul.

So there we were . . . hearing it rather
than listening; and to my mind proclaiming
its faininess by our coughs. I felt, amid the
hubbub, like taking a deep breath and cry-
ing out: “Speak up, please!” as was the
gallery's wont in my adolescence when a
player couldn't be heard But just as so-
meone who coughs next to you can kill an
actor's line and thereby lose him (and you)
a laugh, any further interruption of the
performance might only add to the sense
(felt in the dress and upper circles but
evidently not in the stalls) of our only
overhearing Henry when we heard him in-
stead of being button-holed. Or were wa all
in need of lozenges, perhaps even car
drops?
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Offices at:-
EDMONTON
28/132 Fare Street, Tel 01-807 514«
ENFIELD
3941 The Town, Tel 01-367 6611
SOUTHGATE
55 Chase Side, Tel 01-882 4824
WOOD GREEN
7 Cheapside, High Road
Tel DI-880 6515
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Ansaphone outside
office hours

01-886 9750

67 STATION RD. N21

Hampstead Pianos

Extensive range of new and
renovated pianos to suit every

need. Also specialised reconditioning
services, tuning and removals,

339 West End Lane N.W.6. Tel: 435 4144 {anylime
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voung and old. from Music I .‘;l_ln
" srchaeolopy. We are situite m
pleasant w oodland mrrnuu?m_n,,?
in the Hertfordshir countryside.
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Kelvin “Photos
Photography

for all events

DAVID TODD AMPA. LLLP.
Tel. 01-888 3275

Studio: 87 Green Lanes, London MN.13.

Jndian dishes and
Tandoeri a speciality

DISCOUNTS WITH SERVICE!
We sell photography — purely andd ]
simply. That's why we can offer advice
that comes from years of expenence
and an extensive range of stock to

English food

also catered for

Take - Away
meny available

. = INDIAN
Dlpall RESTAURANT
ALDERMANS HILL

gALHEHE GREEN

LONDON N134PP
Telephone: 01-886 22214985

e

choose from.
Main agents for all leading brands.

446 Green lLanes, Palmers Green,
London N13.
Telephone 01-886 6828

Branches also at: |
Potters Bar
Hertiord
Hoddesdon
Chelsea
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Green Lanes, Palmers Green, London N13 4DH
01-8B86 5451 Box Office 01-882 5795 Manager

Bob Dixon writes. ..

This week we welcome Enfiald Light Operatic and Dramatic Society whao prasent Gilbert &
Sullivan’s The Gondoliers. \We wish them a successful week and hope they enjoy their stay with
us.

Mext week we have the Boden Studio Agency who present an enchanting musical The Magic
Carpet, and the main star to capiure everyone’s heart is ‘Rags’ the lovable mo ngrel dog who
makes his debut appearance. A perfact production for all the family.

Cinderella is our Christmas pantomime this year and we have a star-studded cast lined u pwith the
multi-talented and zany lady Aimi Macdonald who plays Dandini, and the super actress and
comedienne Sheila Bernette, together with Johnny Mans, Georgina Moon and Leo Dolan. Aimi
Macdonald plays Dandini, Sheila Bernette the Ugly Sister Tutti and Johnny Mans plays Buttons.
Both Sheila and Johnny return by public demand after their respective suecess in Dick
Whittington 1981 and Jack and The Beanstalk 1382, The beautiful Georgina Moaon, playing
Cinderella, is well remembered for her appearance in several Carry On films togethor with many
television parts, notably as Miss Finch in You're Only Young Twice. Leo Dalan, play'ngthe Brokers
Man, has made many appearances on television 2nd in pantomime o numerous 1o mentio n, but
will be known more recently for his appearance in Keep it in the Family and The Sword Dividad.
This year wo introduce the lovely Karen Clarke, a model from the “Sun” newspoper, as one of our
spectacular dancers, Other artists include Brian De Salve, direct from Fiddler on the Roof and
Jeremy Bulloch from Star Wars and Agony.

With such a superstar line-up we feel sura this year's pantomime will be a great success.

Wa have received lots of entries to our monthly raffle and the Grand Draw will be made during this
wirtk. S0 watch the post for your latter of congratulations yours maybe the lucky name drawn.
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R MONTHLY il
RAFFLE DRAW

To ensure your chance to win one of our super prizes, Just fill in your
name and address below and pest in tha box provided in the foyer.
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Turn the spotlight
on your business. ..

let your
advertisement
play a long running
and leading role

in this programme.

Some space is available now. For full details, write or phone
Stilweli; Darby & Co.Ltd., 8 Headfort Place, London SW1X

7DH. 01-235 3547.

_INTIMATE

GREEN LANES, PALMERS GREEN, LONDON MN13 4DH
Telephones: Box Office 01-886 5451/2  Administration 01-882 5795 Stage Door 01-886 7163
Proprietor: Robert Dixon {Intimate Productions)

8th-12th November 1983
ENFIELD
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GILBERT « SULLIVANS —
The

ondolier

by arrangement with Chappell & Co. Ltd., London




The Cast

Musical Numbers

The Duke of Plaza-Toro (a2 Grandee of Spain)
Luiz (his Attendant)

Don Alhambra Del Bolero (the Grand lnguisitar)
Marco Palmieri

Giuseppe Palmieri

Antonio (Venetian Gondoliers)
Annibale

Francesco

The Duchess of Plaza-Toro

Casilda

Gianetta

Tessa

Fiametta {Contadine)
Vittoria

Giulia

Inez (the King’s Foster-Mother)

Ladies of the Chorus

Liz Arrowsmith, Angie Box, Katie Golding, Chris Hadland, Marjorie Hanson,

GORDON CORNELL
COLIN ARROWSMITH
ANTHONY GOLDING
PETER JACKSON
HOWARD WRIGHT
RICHARD BODEK
PAUL CODY
JONATHAN MANN
MARGARET WRIGHT
JEAN STREETON
HELEN KIMBER
CAROLINE FOURMY
LIZ ARROWSMITH
SALLY PEARSON
KATIE GOLDING
DOREEN MAGEE

Julia Harris, Greta Jenkins, Marina Jones, Doreen Magee, Celia Mannock,

Fran Markham, Sally Pearson, Valerie Wilson.

Gentlemen of the Chorus

Richard Bodek, Paul Cody, Les Cooper, Mike Gilbert, Stan Goldie, Barry

Hooper, Jonathan Mann, Alf Mousley.

THERE WILL BE ONE INTERVAL

THE BAR AND CAFE ARE OPEN BEFORE AND AFTER THE SHOW.

ACTI
THE PIAZETTA, VENICE, IN THE YEAR 1750

List and Learn ............... Contadine, Gondoliers, Antonio, Marco and Giuseppe
From the sunny Spanish shore.......................Duke, Duchess, Casilda and Luiz
In enterprise of martial kind ................cccivreceersrrsnssssnennn. DUke of Plaza-Toro
O rapture, when alone together ........cccccceeeeeceveveeeennne.......Casilda and Luiz
ThoreWas BliMe ... ooy o W S WL L Ll Casilda and Luiz
I stole the Prince..............Don Alhambra with Duke, Duchess, Casilda and Luiz
But, bless my heart... . 7t ...Casilda and Don Alhambra
Try we hfe-lung......... Duke Duchess Casnda Luiz and Don Alhambra
Bridegroom and Bride ..--..,.,.,.,,.,,..,Churus of Contadine and Gondoliers

When a merry maiden marries .. 12553
Kind sir, you cannot have the heaﬂ s Granatta
THemn ONe Of Us...ueeisececsronsoesssesaias ........,Marco. Glusappe Gnanerta anﬁ Tessa
For ev'ry one who feels inclined.. ...Marco, Giuseppe and Chorus
T Ay e el Oy S T Ensemble
ACTW
PAVILION IN THE PALACE OF BARATARIA (Three months later)
Of happiness the very pith ................ Chorus of Men with Marco and Giuseppe
Rising early in the Morning......cccocooveeeevveerensssnns Giuseppe with Chorus of Men
Take a pair of sparkling eyes.. ...Marco

Here we are at the risk ........c........ Flametta. ‘uﬁncrna Tessa Glanetta and

Chorus of Girls
Dance a Cachucha........ccceeviriievnnannnns ...Chorus and Dance
Therelived aking ......occeeeeeeeeeeennnn, Dnn Alhamhra wlth Marcn and Giuseppe

In a contemplative fashion.....................Marco, Giuseppe, Gianetta and Tessa

With ducal pomp.. it .......‘...,..,..‘.....Churus with Duke and Duchess
On the day when I was we-:lded wennneessnnan DUCHESS
To help unhappy cOMMONErs........oiueenesse e e e Duke and Duchess
I am a coutier grave and serious.. ----....DUke, Duchess, Casilda, Marco and
Giuseppe
Here is a case unprecedented...Marco, Giuseppe, Casilda, Gianetta and Tessa
Once more gondolieri............oo et rseesssss s enssesseseeeenesr . ENSEMblE
For THE INTIMATE THEATRE
Proprietory Robert Dixon

P.R. Valerie Domleo




FOR THE ENFIELD LIGHT OPERATIC AND DRAMATIC SOCIETY:

THE GONDOLIERS:
Producer

Musical Director
Choreographer

Assistant Musical Director
Lighting and Stage Crew
Wardrobe

Costumes

Crowns

Sets

Ticket Secretary

Front of House Photographer
Pianos

E.L.O.D.5.

PRESIDENT
His Worship the Mayor

HON. VICE PRESIDENTS
Mr. D. Chaplin

Mr. L. Durrant

Mr. H. Gathergood

COMMITTEE OFFICERS

Chairman — Mike Gilbert

Hon. Secretary — Katie Golding

Asst. Hon. Secretary — Chris Hadland
Treasurer— Colin Arrowsmith
Publicity — Paul Cody

Social Secretary — Caroline Fourmy

STAN WILSON

SIMON MURPHY

SALLY PEARSON

DEBORAH PRICE

GRADAV

KATIE GOLDING

YOUNG SAVOYARDS.

A & C MARDORF, ST. ALBANS
SOUTHGATE TECHNICAL OPERATIC
GROUP

JEAN STREETON

THE COMPANY

BASIL GATHERGOOD

HARRY GREEN

COURTESY OF PIANO WORKSHOP

COMMITTEE MEMEBERS
Richard Bodek

Doreen Magee
Jonathan Mann

Sally Pearson

ASSOCIATE MEMBERS

Mrs. J. Allen, Mrs. D. Cooper,

Mr. & Mrs. |. Fourmy, Mrs. |. Fourmy,
Mrs. C. Gilbert, Mr, C. Goldie,

Mr. & Mrs. E. Goldie, Mr. A. Hanson,
Mr. & Mrs. D. Hartley, Mrs. D. McAra,
Mr. C. Magee, Miss D. Magee,

Mrs. D. Mousley,

Mr & Mrs. W, Pearson,

Mr. G. Philip,

Mr. J. Whitlam.
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E.L.O.D.S. NEXT PRODUCTION

MERICA -

Coast to Coast
APRIL 1984

SPECIAL ATTRACTION ‘

INTIMATE THEATRE

present

19th DECEMBER to 14th JANUARY at 2.30pm & 7.00pm

AIMI SHEILA
MACDONALD BERNETTE

CINDERELLA

A MAGICAL PANTOMIME
WRITTEN AND DIRECTED BY JOHN CROCKER

with
JOHNNY GEORGINA LEO
MANS MOON DOLAN

TICKETS: ADULTS £3.10 to £4.40
CHILDREN & OAP's £2.70 to £4.10
SPECIAL PARTY RATES 1in 10 FREE

BOOK NOW
STILL THE BEST VALUE



StagePlay

2 Green Lanes mon - fri

London N13 &R 10am-&4pm
sat

01-889-5102 9 30am-12noon

for
Make -Up & all Stage Accessories
LY
Costume & Shoe Hire
~u

Costumes & Accessories

Made to order

Lloyds Bank

is for life
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At the sign of the Black Horse
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The
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Published jointly every Thursday
The Stage and Television Today
Stage House,

47 Bermondsey Street,

London SE1 3XT.

Telephone 01-403 1818

|| brugh, evervone called him Sir.
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When

| Whatever Sir Said

Went

by Patrick Ludlow

“Ten minutes allowed for the alleration of
clecks’. Anodd phrase. It was bracketed in
a coniractual clause. This allowed
managers lo dismiss aclors lale for rehear-
sal. And such was ihe discipline in the
theatre in the early part of the century,
that it was nol unusual for the clause o be
implemented.

Indeed, it's how [ oblained my first
engagement. The boy who was rehearsing
John in Peter Pan was late. The direclor,
Diion Boucicaull, unusually punctual, I was
n]:emnél' allowed to read the parl, and got
the job.

When ihe tardy fellow eventually ar-
rived al the stage door he was refused ad-
mittance and told he was fired. If he'd
brought an action for wrongful dismissal
he’d have been laughed out of courl. Pune-
luality was important then.

Turning up tight, absent from a train
call. or coming through the fronl of the
house (instead of using our back door] - all
warranled the sack. You could even gel the
chuck for wearing your own clothes fthe
ones you'd provided for the show) private-
ly. This sounds hard but imagine the
leading lady visiling a night club and spill-
ing grean Chartreuse over her while dress
for Acl IL.

Boucicaulf, som of the Viciorian
playwright. was particularly strict.
Newspapers were forbidden al rehearsals
as was Lnitiing (death to inspiration]. You
spoke only when addressed and save
perhaps for hiz lovely wile, Irene Van-

In spite of this tyranny, with the mak-
ing of a parl, there was more latitude than
there is today. Even that martinet
Boucicault encouraged you. to some ex-
tent, to develop your role along your own
lines. And with other directors, when
malture, you were given almost a free
hand. Certainly whoever is in charge must
hold the reins secursly but then il was
possible not only to create a part but to
creale a type of parl.

I remember, years ago, a young aclor
lelling me he hag been engaged for a Pat
Ludiow part. Being unempleyed al the time
I didn'l appreciate the compliment as
much as I should have done.

Of course understudies musl give a
similar inlerprotation to their principals
otherwise it will upsel the company when
they appear. When Jessie Matthews
deputised for Gerlie Lawrence she gave a
carbon copy performance bul once she
starled to get parts on her own, advised by
brilliant Masie Gay, she developed her
own gamine charm.

On tour stars like Seymour Hicks,
Leslie Henson, and Evelyn Laye had their
prototypes who were always available for
the road. But it was the individualists who
were most in demand and one was oflen
asked at an interview: ‘What parts have
you created?




WHEN WHATEVER SIR SAID WENT

The thealre was cosier in bygone days.
You couldn't sleep there (blitzes excepted)
but it was a home [rom home. Dressing
room lights were never turned off and ar-
tistes enlertained their friends for hours
after curtain fall. This was more provalent
in the provinces bul even in London we
vagabonds used to call for letters in the
morning and stay o chat up chums.

Music Hall discipline was severe, With
two houses a night the speed and efficien-
cy of the stage managemeni wera para-
mount. The early lurns, jugelers, trick
cyclists, and trapeze artistes (a hazardous
life) were only allowed a bare ten minules,
and only on perfunctory call. They cama
through the tabs while the next scene was
being set and, as likely as not, the band
were already playing the curtain music for
the noxt acl. If they dared extend their
time, even for a minute, the curtain came
down and they were given no chance to
make their bows.

On the other hand no one told these
performers what to do. During their
alloted span they did what they liked. Bat il
the public didn’t like them their time was
further reduced. And they were demoted
to first turn,

Acts that were drawing the town might
be allowed to choose the coveled place just
rior to the interval; but Marie Lloyd [a
aw unto herself) working two. maybe
three, twice-nightly halls fitted in her ap-
pearances as and when she could. It was
an honour {o drive llmtghmm Marie around
and only cabbies with galloping steeds
could apply.

My claim to fame is that [ appeared. in
a sketch, on the sama hill with her. It wasa
farewell performance at the Ambassadors
Theatre. Alas, she was past her prime and
the applause was sympathetic rather than
enthusiastic. Better to dream of the
volcanic roars which raised roofs at the
turn of the century.

Discipline was even tougher in the
States. When Wilkie Bard, topping the bill
at the Palace in New York, didn't find
favour with brash Americans not only was
his time redoced but on the Tuesday the
bills were reprinted with another lop.

Tome=y Trinder

A good idea was an edicl which
decreed that all acts should visit the sticks:
but when a couple of internationally
famous comedians played Denver - like
Wigan, in England, the comedian's
graveyard — for a Sunday malinge [death
whaere is thy sting?) it was too much. In
place of gales of laughter there was som-
nolent silence. Afier irying every known
gag withoul any response one of them ad-
dressed the audience: *And now, my part-
ner and I, will come among you with a
brickbat — and beat the B'Jesus oul of you.'

Although the malefactors didn’'l carry
out their threat they were both out of work
for a very long time.

Good news: a very funny chap who
hasn't always seen eye lo eye with
disciplinarians is, after a protracted
period, to appear again in lhe West End at
the Shaftesbury where they are having a
Christmas pantomime. Once upon a time
Tommy was a regular top of the hill at the
Palladium (a marvellons house of
clockwork efficiency] but lately he's been
working the clubs and telling them, in his
inimitable cockney, about hia travels: “Just
come hack from Australia ([snifl)-
Australia [sniff) —1I like Australis (sniff] -
makes me feel so refined.’

Another one goes: ‘Just come back from
Nice [snilf)— Nice [sniff]-It's snowing
there [sniff) - snowing [sniff) - a thousand
francs a flake."

“If it's laughter you're after. Trinder’s
the name - you lucky people.’

SOUNDTRACK ALBUM

AN
OFFICER
AND A

GENTLEMAN

FEATURING TRACKS FROM

JOE COCKER & JENNIFER WARNES
DIRE STRAIGHTS - PAT BENATAR
VAN MORRISON - LEE RITENOUK

ZZTOP
THE SIR DOUGLAS QUINTET

AND INCLUDING THE NO 1 AMERICAN HIT
JOE COCKER &
JENNIFER WARNES
““UP WHEREWE BELONG"’

We raise
the Curtain...
coverage of news and sport in YOUR
area. Act now by placing a regular
PRESS GAZETTE GROUP
ENFIELD « SOUTHGATE = PALMERS GREEN GAZETTE » FINCHLEY -

every week with the best local
order for your local NEWSpaper.
BARNET - POTTERS BAR PRESS « CHESHUNT » WALTHAM TELEGRAFH
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