


AUTOMATIC TRANSMISSIONS

Exchanges— Repairs — Spares
Fast Fitting. Servicing, Fully Gua ranteed

M.O.T. TESTING

Two-lane, while-you-wait, Have a coffee while our friendly and helpful stafl
check over your car

ALSO———————
POWER STEERING — PROP SHAFTS — WELDING —PANEL BEATING & SPRAYING

T o™

[

LEs T AN, Ry

SPECIALISTS IN

HANDMADE VELVET CURTAINS
PLUS FULL RANGE OF DRESS AND
BRIDAL FABRICS.

Also DUPIONS. DRALONS, COTTONS, LINENS, WEAVES, CORD, TAPESTRIES

“We ofler 8 measuring and track fitting senice * Brrish misde cotton velvet
*Unbeatable prices due to bulk purchase. O awn team of expert curtain makers

; 4 Southbury Road, Enfield
dusl]’ FAB l S (Opp. Enfield Town Statien)
Tel; 01-363 1590 Closed Wed.

3 & |

Kp

Kelvin “Photos
Photography

for all events

LOTS GOING ON
AT
THEOBALDS!
HAVE YOU TRIED US

DAVID TODD AMPA.LLLP.

S.A.E. For our Brochure to
THEOBALIDS
WALTHAM CROSS ENT SHW
Tel; WX 37258

S —

. TEL 889 8181/889 9776 i |

iN ACTOR OF
UNFULFILLED PROMISE

Everybody loves the romantic actor
because he never does anything by halves.
Richard Burton belonged to this
diminishing breed. Something harum-
scarum and devikmay-care gels info a
romantic actor's blood. It got into Richard
Burton's; and he never tried to exorcise it.

Is such a demon capable of being exor-
cised? Is it not the spirit which makes such
an actor act? Would he not, without it, just
settle for a quiet, uneventful life? We who
liked his work on the stage when it first
came to notice - the marvellous,
reverberative, unforgetiable, golden voice,
the stocky, nervy, expressive figure, the
round, rubbery, slightly tragic-looking face
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by Eric Shorter

(to which smiling wasn't as easy as the
frown) - the playgoer who came upon his
talent in its beginning was bound to feel
that here was an actor of the highest pro-
mise.

He could speak verse with instinctive,
powerful understanding. He loved words.
You could hear that in his voice. Who else
was there to rival his readings from Dylan
Thomas? Not the poet himself could com-
pare. And with this gift for speaking so
that we liked to listen (which can’t be said
I'm afraid of enough actors) went a talent
that could project the actor’'s or the
author’s imagination.

Richard Burton could beckon us into
any world he chose by the soothing or ex-
citing tones of his voice, which triumphed
perhaps as nowhere else in “Under Milk
Wood"". But if it had only been a matter of
his vocal powers his acting wouldn't have
put him where it did in critical estimation
so quickly. He had stage presence. He
hooked us on sight.

This kind of theatrical authority usual-
ly takes years to develop, if an actor
develops it at all. But there was something
fiery and fervid in Richard Burtan's Celtic




AN ACTOR OF UNFULFILLED PROMISE - continued

manner which made us all sit up and listen.
He could work up a passion if he chose
without risking derision.

But of course I speak of his first steps in
stagecrafl, the days when he showed the
makings of a fine classical actor with just
the right romantic touch-not the
Hollywood star whose private life
outweighed in public interest his later
career as an actor.

And that, for some of us, was the
tragedy of this potentially great tragic ac-
tor — that he did not stay on the stage, app-
Iy himself to his craft, stick as close as he
could to the classics, and bestride the
modern theatra like a colossus.

That is what playgoers in the 1950s
wanted him to do and expected him to do,
after seeing him him in plays by
Christopher Fry like The Lady's Not For
Burning and The Boy With A Cart and A
Phoenix Too Frequent. Fry had been
heralded with T. S. Elliot as a leader of the
poetic revival, as it was called, in the
British theatre; and here was the very
actor.

Then came his Hamlet with the Old Vic
Company, with which he spent a notable
season in wvarious lesser roles. And
perhaps as exciting as anything he did was
his Henry the Fifth in 1955. But he had
already visited New York in The Lady's
Not For Burning; and after anothor
remarkable sign of his powers In
Shakespearean tragedy, when he altor
nated the roles of Othello and Ingo with
John Neville (an almost equally wall-
thought of actor), he went to Now York
again for a longer spell this time,

After Anouilh’s Time Remembared and
Arthur in Camelot there was Hamlet this
time under John Gielgud's direction. This
was, to all intents and purponos, the end ol
Richard Burton as a stage actor, though hs

%

later made other odd appearances — in Dr
Faustus at Oxford and in Equus and
Private Lives in the United States.

Bul by then his reputation with
Hollywood (and with Elizabeth Taylor) had
taken his mind off the theatre. Whatever
hankerings after the stage he may still
have felt, remembering how he was lionis-
ed as a young actor in the Fifties, he suc-
cumbed quite firmly to the lionising of the
cinema.

He made some goed films. There is no
doubt of that. But considering how many
he made he did not make enough of quality.
His talent never seemed to recover on the
stage from its lying theatrically fallow for
so long.

He had of course the right to do exactly
what he liked with his gifls. He exercised
that right with rare Nlamboyance - rare
because his power as an actor in the
thealre had proved itself rare. While other
actors have seemed indifferent to their art,
prafarring to enjoy what makes the most
money, (and Olivier and Cielgud have been
open in their attitude to the rewards of
their cinema work), very few can compare
to Richard Burton in turning their backs on
the stuge al the imminent peak of their
abilities.

It may be that Burton would not have
finally become as fine an actor as was
prodicted for him had he stuck to the
theatra all his life. It may be that if he had
he would atill have been alive and that he
would not have reached the promised
halghitn,

Thu reason why one doubts if he would
finally have been as good as we hoped
from the firet is that he let himeself appear
In socond-rate films from the very start of
his Hollywood career, He might therefore
have beon equally tempted to lower his
slandnrds on the stage.

L —

:
Q
;

Offices at:-
EDMONTON
128/132 Fore Street, Tel 01-807 5144

ENFIELD

J9/41 The Town, Tel 01-367 6611
\_? V/H'_':_ -

SOUTHGATE
-.-.-”f
A HALIFAX |

7 Cheapside, High Road
Tel 01-889 6815

] f 2
/G AL NN

AT\ %/

suni Thetveel, Revrsciyoed B perivt ko s A LEG AT EALH CORNER (M ety s

55 Chase Side, Tel 01-882 4824
i

WOOD GREEN
\. ".'1"-i // # I -
o RN “ff‘ffﬁ/;j, The world's biggest building society:

22
S
&
o
—

Ansaphone outside
office hours

01-886 9750

67 STATION RD. N21

* ELECTRIC WINDOWS e GLASS SUNROOF 5 PO
= SITION OPEN
$ CET OGO TIOND) <Vl oot OGS T Ly Soteo
UA
*ALLOUR PRODUCTS ARE PCO. APPROVED NI RUST;ED” .;Fj,r:,i cC
: ACCEFTED

AL WORK CARRIED OUT TO A STANDARD — NOT TO A PRICE
LcoLLEGE CLOSE. EDMOMTOAA Mea wrs oo




Here today . . . gone tomorrow?

Many of Britain's theatres fall under
threat of destruction or decay.

The Theatres Trust

was set up by Act of Parliament
“‘for the better protection of theatres

for the benefit of the nation"'.

It needs your support
to continue and expand its work.

Please send a donation, or write for further details to:

The Theatres Trust,
10, St. Martin's Court,
St. Martin's Lane,
London WC2N 4AJ.

INTIMA

Bob Dixon writes. . .

Once again we extend a warm

with their presentation of the welcome to Enfield Light Operatic & LY
ish well loved musical ‘FID Dramatic Society

wish the company a successful show and a pleagant sgmy Mﬂ?gsm ROOF'. We

Sunday next FRANKIE V.
s bt A.HGI-!AH retums by public demand
¢ show not to be misseq. Book now while there mfoamﬁ gcsk?rgé&
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Basad on Sholam Alslchem stories
by special permisalon of Arnold Paerl.

Book by Joseph Stein
Music by Jerry Bock

Lyrics by Sheldon Harnick

Presented on the New York Stage

by Haroid Prince

Entire New York Production
Directed and Choreographed
by Jerome Robbins

PRODUCER
DORA BASHAM
MUSICAL DIRECTOR
ALLY KESSLER
CHOREOGRAPHY
CHERYL LYNNE-BROWN






















