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23 THE BROADWAY, THE BOURNE
LONDON NI14

Tel: 886 9357

Close to Southgate Station
Cultured eating for a
discriminating clientelle

RESPONSIBLE ADULTS MUST BE
ACCOMPANIED BY A CHILD

by Peter David

Have vou ever tried watehing an audience watehing a play?

I didl, onee, in the 5l6-seat auditorium of the Salisbury Plavhouse. It was a strange experience.

Just forasecond 1 glanced back from my front-row seat, and was confronted by what seemed like

515 pairz of giant eats’ eves pleaming out of the darkness, What 1 saw was, of course, the effect of
515 pairs of spectacles reflecting the brightly-lit stage, the 516th being my own. But it was a
surprigingly vivid impression, and one that set me thinking.

The almaost universal manifestation of spectacles, though not condusive, was at least indicative
that the audienee wag mafirre. And it made me wonder whether theat e sudiences, like so many
church congregations, might one day bevome the sole preserve of a very few hardencd, elderly
nangrers-on.

You may fecl that to be unlikely; but it is evident in many theatres that audicnees lean, at [[ETE
figuratively, towards the middle years. And without an influx of younger faces as insurance, the
emphasis is bound to become more pronounced. That this should be must be elear: why it should be
i less so. But some of the reasons, 1 beliove, have much to do with surselves, the present mature
theatregoing public,

The thing wo can perhaps do least about is the price of the seats themselves, West Enid theatre
seals are expensive: a amily of Tour ean now expect to pay something approaching £50 for Lop
price seats at a mugical. compared with about £2 just fifteen vears age, Add on only a small amount
for travel and food, and the enterprise becomes prohibitive. The result all too oftenis that only the
parents go or, more likely, nobody goes.

There is genuine concern amongst those wt the Soeciety of Weast End Theatre that not enough
voung people do gt beyand the box office. This has been reflected in the intrleetion of stulent
standby tickets whereby students turming up b the door just before o performance can ulitain
unsol] =seats at preatly reduced rtes: and the sehome has more recently been extemled to include
sixth-formers. In addition there is the work of the Youth and Music Ovganisation whose wanery,
Tomrorrme Andicwee Todng, seoms signally enlightensl. For over thirty years it s striven
sueressiully to give schoolehildren amld others access to West End Cuolture at vasl zavings, amel
nowidays includes musicals on its list,

tut finally, the commereinl theatre i responsible to its backers, amd thereby carries U oblization
to see Lhat mest ol its tickets are solidl al an economical price.

Luckily, of course, Lhats only half the story. Provided that gewcnts can remiin st st e
the bludgeoning persuasion of their offspring to take them to U kitest blockbuster — Tt all my
fricnds have seen it — there are many aliermaives, These e in the foem of deals offered by
hundreds of local professional theatve vemies up and down tie counter, where coneessions Tor
children can often be most attractive. Salisbury Plavhouse, teise the example ggeen corbier, 1=, in
fact, well iware of the impurtance of the juvenile theatvegoer, [Eorganizes Playdays duving which
proups of school pupils e given a morning® worth of demonstestions about every aspect of
theatrieal presentation, followed by a performance of the corvent prosduction, all for £2.500 Uhreas
And it nol the orly theatve to offer thiz serviee: many others de Uhe <o,

Somich for the theatees owm bids for (e kids, Whint o wo, e vegakins, doang to buelp e
sitiztion? In my opinien, not enough.

1w Matibeda's Aunt. in the cantionarey verse by Hikaive Belloc, who refised (o take e nices (o
s Tve Seceaed Miw Tosgerewig a5 2 pranishmment o Gellings s, Bat o mony parents. biet subompne-
aunt=, would even consider taking their chibdren te see smeh g paece Today?

Aslmitteslly there is asmall bat rrowing nomber of plgs whiel mest et s woadl 200l consider
Lo be imappropriste Gore fur impreesstenable minds, w=uadle snscesunt of siull cantent. Bl o a
time when many ehiblven speml upacnils of thirty hooes oo week watching dishion= television




programmes, agool production of slmest any stage play worth the name can prove a remarkable
revelation m terms of aceeptabilily.

Ower the vears it has been my lot to arrange quite a number of theatre trips for young people, Amd
almost every time the accompanying adults have been both surprised amd delighted by their
reaction, because it has reminded them of what it’s like to be confronted by 2 new, or at lenst,
unuzual experience, After all, how would you feel, after a lifetimes viewing, to have your
television sereen extended to maybe thirty fool squave, given a thind dimension, amd that
indefinable quality of “atmosphere’ added?

Not Lhat it happens every time. Very occasionally the magic doesn’t work for a child; but those
peezsions | have found to be rare indeed. Much more typical 12 the inspiving sight, for example, of
an 1l-year-old with special educational needs sitting absolutely rapt through a cracking
production of Millers The Cracibfe. He may not have understosd much of the language, bul he
unilerstosd the drama all right.

Yes, its 2 gumble, And itk necessmey to exerdse great diseretion over the ehoice of play. And I'm
nod sugrgesting that anyone shoull bully a child into seeing a play he doesn’t want to see. But there
i= s much good drama Lo choose from at =0 many local venues these days that it would be
extremely sad il were nol sharsl with a younger generation. For within my own experience [ am
astonizhed again and again at what a child is capable of getting out of a visil to the theatre.
There is one name that is quite likely to elicit 2 groan from many who are currently passing
through our educational system: Shakespeare. That may be a crying shame, but its true — unless
they are already acquainted with him through the speken eather than the wrilten word. [fthe last
time you took a child to the theatre was Lo 2 pantomime, think again. Might he not equally gain
somothing of value from Shakespenre, or Sheridan, or Shaw? Not everyvbody likes pantomime,
amil children have preferences as moeh as adults,

It waz to the playwright Charles Reade that have been attrbuted the lines: 'Sow an act and you
reap 4 habit. Sow o habit and you reap a character. Sow a character and you reap a destiny”, It
might be tranzlated in more immediate terms today: Take 3 child to the theatre, and yoo may be
giving him not enly an evening’s unreckoned entertainment, but also a lifetime’s unrivalled
fulfilment.

That, surely, is worth giving. And you may find your own theatregoing is enriched, too.
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GREEMN LANES, PALMERS GREEN, LONDON N13 4DH
Telephone: Box Office 01-886 54512  Administration 01-882 5795 Stage Door 01-886 7163
Proprietor: ROCKSTEAD PRODUCTIONS LTD.

Bob Dixon writes . ..

Panto time is here again. This year Charles Vance once again presents a
star-studded show as below.

BOOK NOW!




MUSICAL SYNOPSIS

ACT ONE
® Scene 1 KIT KAT KLUB
Wr'l'k.;umm, it — M.C. & Chorus

Scene 2 & RAILWAY COMPARTMENT
Scene 3 {_]_.IH- S ROOM .
So What — Fraulen Schneider
GREEN LANES, PALMERS GREEN, LONDON M13 4DH } s
Telephone: Box DI[:!::e 01-886 5451/2 Administration 01-882 5795  Stage Door 01-886 7163 Scene 4 & 5 KIT KAT KLUB

Propricta; NOCKS T HANE RO ICTIoNS, Don’t Tell Mama — Sally & Kit Kat Girls

Telephone Dane — Kit Kat Girls & Customers
Scene 6 CLIFF'S ROOM
Perfectly Marvellous — Sally & Cliff
Scene 7 KIT KAT KLUB
- Troo Ladies — MLC. & Two Ladics
Scene 8 FRAULEIN SCHNEIDER'S LIVING ROOM
It Couldn’t Please Me More — Schneider & Schultz
v Scene 9 KIT KAT CLUB l e
Tomorroe Belones to Me — Kit Kat Girls, Waiters & Customers
hy Should | Wake Up? — Cliff
Scenell KITKATCLUB
E L 0 D S. Sitting Pretty — M.C. & Kit Kat Girls
AN LIS Scene12  FRAULEIN SCHNEIDER'S LIVING ROOM
Married — Schneider & Schuliz
Scene13 HERSCHULTZ'S FRUIT SHO
Meeskite — Schuliz

CABARET Tomorrow Belongs to Me — Kost, Waiters & Customers

;n'm-m

ACTTWO
cital Ditec Scenel  KIT KAT KLUB
Mh,ilﬁ’;cmm;{r%%:ﬁT Scene2  HERRSCHULTZ'S FRUIT SHOP

Married (reprise) — Schultz
Scene 3 KIT KAT KLUB

If You Could Sce Her Noaw — M. C,
Scene 4 CLIFF'S ROOM

What Wonld You Do? — Schneider
Scene 5 KIT KAT KLUB

Cabaret — Sally
Scene 6 CLIFF'S ROOM
Scene 7 RAILWAY COMPARTMENT

FINALE




CAST (in order of appearance)

M.C. PAUL CODY
Clifford Bradshaw MARK BORDELL
Ernst Ludwi GRAHAM TURNBULL
Customs Ofticer RICHARD BODEK
Fraulein Schneider CHRISTINE ANSON
Fraulein Kost ELSPETH LINDSEY
Herr Schultz GEOFF KNIGHT
Sally Bowles CATHERINE GOLDING
Telephone Girl ULIA HARRIS
Kit Kat Girls ACKIE BLIGH

UE COLLINGS

GRETA JENKINS
SALLY PEARSON

KATY SEELEY

Max JAMES INWOOD
Sailors DAVID OGDEN
COLIN HOATH

GAVIN BLIGH

Two Ladies SALLY PEARSON
JULIA HARRIS

Gorilla SALLY PEARSON

Waiters, Guests:

Gavin Bligth, Richard Bodek, Mike Gilbert, Leslie Gershman,
Colin Hoath, Marjorie Hanson, Doreen Magee, David Ogden,
Diane Padley, Pauline Rawe, Barbara Robertson, Janet Sinfield,
Chris Tero, Howard Wright.

Cabaret

Berlin 1929/30, the period of prosperity after the First World War.
People felt for the first time that austerity was a thing of the past
and they let themselves go. This joie de viore was somewhat
negative. All sorts of vulgar entertainments sprang up, sexual
perversions were in vogue and Germany lived out its ‘permissive’
period with no real leaders — an ideal breeding ground for the
Nazi party. The Kit Kat Klub was rife with sleazy decadence and
frivolity, a bizarre MC and a beautiful English girl, Sally Bowles,
leading the cabaret. The story is recounted by Clifford Bradshaw,
an American author.
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Would you like to take part in our shows and cabarets? Enjoy our many social
activities and become part of a very friendly team?

Contact our Secretary, Richard Bodek, tel. 01-360 3095 and come along and join
us at rehearsal.

Enfield Light is part of Enfield College.

E.L.O.D.S. NEXT PRODUCTION
April 12th—16th 1988

THE MATCHGIRLS

A Musical
Book and Lyrics by Bill Owen
Music by Tony Russell




ELODS
President
Hon, Vice-Presidents

Committee Officers

Producer amnid |:__|'.':1rm|-.;rr:;1fn'r
Musicel Director

Refrearsal Pravist

Stage Mamager

Lightirg

Sel

Waridrobe

Properties

Prompt

His Worship the Mayor of Enfield
Mr D. Chaplin

Mr L. Durrant

Mr H.W. Gathergood

Mr M. Gilbert

Chairman: Geoff Knight
Secretary:  Richard Bodek
Treaswrer:  Joe Harris
Membership Secretary: Janel Sinfield
Cavin Bligh

Caroline Hyde

Katie Golding

Sally Pearson

Gail Ashweeldl

Mark Mewport

Jane Beament

Frank Bundle

Keith Storey

Members of the Socety

Catherine Geolding and Sally Mascoe
Gillian Bransby and Jill Rout
Evelyn Wilkinson

House ManagerTicket Secretary Basil Gathergood

Costimes
Fromt of Howse Photographs

foslers

E.L.O.D 5. & Westcliffe Costume Hire
James Inwaood
By courlesy of Pacedene Lid., London

PAST PRODUCTIONS

1953 ‘Tral by Jury.

194 HMS Pinafore.
1955 The Gondoliers.
1956 [oelanthe. Patience.
1957 The Mikado.

1958 Yeoman of the Guard.

1959 Trial by Jury.
1960 Pirates of Penzance.

1973 Oklahoma. The Mikado.

1974 The Pyjama Game. Salad Days.

1975 Fiddler on the Boof.

THow to Succeed in Business Withoul

Really Trying,
1976 Music Hall. lolanthe.
1977 Flappers and Flannels.
Maid of the Mountains.

191 The Gondoliers. Gypsy Baron. 1578 Oh! What a Lovely War
1962 lolanthe. Orpheus in the Underworld,
1963 HMS Pinafore. 1979 Freeas Air. The Arcadians.
1961 Brigadoon 1960 Music Hall. Cabaret.
1965 The Mikado. 1981 Carousel, Call Me Madam.
1966  La Belle Helene. Trial by Jury. 1982 Sweet Chanty. The Card.
1967 Ruddigore 1983 Memworics. The Gondoliers.
1968 Lilac Time. Music Hall. 1984 States Alive. Frddier on the Koof.
1969  Yeoman of the Guard, Music Hall 1985 The Sorcerer. Oklahoma.
1970 Merrie England. Me and My Girl, 1986 The Mikado
1971 Orpheusin the Underworld. Oh! What a Lovely War.
Gilbert & Sullivan Concert. 1987 Finian's Rainbow.
Music Hall.
1972 Brigadoon. Gilbert & Sullivan Concert.

The Boyfriend.
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DISCOUNTS WITH SERVICE!
We sell photography — purely and
simply. That’s why we can offer advice
that comes from years of experience
and an extensive range of stock to
choose from.

Main agents for all leading brands.
I 446 Green Llanes, Palmers Green,

London N13.
Telephone 01-886 6828

Branches also at: |
Potters Bar
Hertford
Hoddesdon
Chelsea

DADEKSIDE INSURANCE

_..—--"'.---\I

CURTAIN
5 CALLS

DRAPE
Sioish)
for the best in
e EY

Tel 01-882 5151

D.1.Y. Do it the Westlake Way
\_ 262 Green Lanes. Palmers Green. J

~ BROKEDS LTD.

Specialists in Motor.
Life & General Insurance

01-882 4791

(3 lines)

DIRECTOR M.J. RICHES F.C.I.1.
126 GREEN LANES, PALMERS GREEN LONDON N13 5UN

REGISTERED INSURANCE BROKERS REG NO. 5023588
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DISCOUNT PRICES
Any make of carpets supplied,
Expertly fitted, Reliabla service.

CARPETS Tel: 01-882 52639
BEDS Tel: 01-882 4873

TELEPHONE NOW FOR INSTANT QUOTE
Don’t buy a bad until you have
checked our prices.

FINANCE TERMS AVAILABLE
Licensed Credit Broker
Written quotations on request

1 STATION PARADE, SOUTHGATE, N14
[next to Southgate Tube station).

3 1

CARPET & BEDDING CEN

Lol

TP

Kolvin Photos
“Photography

for all events

DAVID TODD AM.P.A. LLLP.
Tel. 01-888 3275

Studio: 87 Green Lanes, London N.13.

" 3.600 square feet,
* Fullin-house catering faciliies, professional,

* Fully fcensed lounge bar.
* Dance floor.
* Foyer display ares.

Full management and organisational services.

48 LONDON ROAD
ENFIELD
MIDDLESEX

EN2 GEL.

PLEASE TEL: Ay
|01-063 6436 @

The Tewnhouse is 1

Psies Tt gy Bty S

* A custom designed, fotally versalile function facifity.

Easy access and very large off-street car parks.

xpenenced serice and tofal Hexibility.

* New cinema siyle raked seating for up lo 275, perfect for audiovisual fvideo presentations.
* Fuil table catering for up to 120, buffet catering up to 200.
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ration of Micholas Lesure Lid

“I DON'T WANT REALISM, I WANT
MAGIC!”

by Neil Monro-Davies
Lets play word azsociation. I'll say the word ‘theatre’ and you tell me the fist thing to come into
vour mind, 'l bet. that nine times out of ten, the word conjures up the image of a large, red, lush,
nineeenth-century theatre, dripping with gilded pufli, For most people there is only one type of
rert! theatre building: the kind that still deminates Shafteshury Avenue and to o lpsser extent,
Broadway. Is thiz enthralment to the Vietorian theatre building and all it entails one of the
Vietorian Values we should subscribe to? I think not.

It is not 50 much that we still expeet owr theatres to be swathed in erushed velvet amd festooned
with cherubs. You may well be reading this in one of the new purpose-bailt Arts Contres or ina
nineteen thirties art-deco building. No, what | find distressing 1= that beneuth the surface of the
new there so often lurks the proscenium arch theatre and the pictorial stage. Our theatre has
advanced since the days of Irving. There are new styles of acting, new Lypes of deam aoul new
vizions of how to ztage these forms; and yet, sometimes it seems as though very little has changed.
It would be too sweeping to assert that it is primarily the physical limitations of the Vietorian
theatre which have retarded thestreal innovation. Nevertheless, theatre historinns are Tomd of
pointing out that, fiads and fashions aside, thestre has not changed all that mulically sinee the
mid-nineteenth contury. We have to face the fct that the type of spoce used Brgely detormines
the theatre which “takes place’ within it. The picture lame stage is not the last word in theatre,
One might say that it is not wrillen in stone that we should albere to the proseenium arch, except
for the fact that, in quite a literal sense, i is,

Before 1 be aceused of rampant philistinizm | ought to make it quite clear that 1 have nothing
apainst Victorian buildings as such. Many of the theatres from that ers are architectural gems,
and certainly not carbuncles. It is, rather, the stranglehold they have on the theatvieal
imagination that disturbs me.

What plays are, in their essence, really suited to the proseenium stage? Procious few, from what
wie are plensed (and justified) in terming our great theatrical eras, Take Shakespeare, It required
devades Lo sweep our stage clear of the legacy of Irving, with his clut tered and deadening realism.
A replice of the Roman foram for Joalivs Ceesar amd veal wildlife romping about in the woodland
sepnes of A Midswmomer Night's Deeean, forsooth! Such excesses amuse 1= now, as well they
might. Yet shouldnt trapping the Bard within an equally inappropriste nineteenth-century
proseenuim stage pive us pause for thought?

It may be heresy tosay so, but attending the main house productions at Steatford fonr the past few
spgsons | have folt more amd more uneasy. The theatre zeems on cach occasion to have become
more cavernous; the emotional and intellectual contact with the audienee more tennouz, | hasten
to add this is not wholly due to directorial conceptz. The Bard himself tor rather. his wosd works)
are beginning Lo seem lost on such a huge stage. What, in the end, do you fill the space with?
Bpectacle!” replics the ghosi of Irving, and the RSC dutifully obliges. A preat deal of
Shakespearean staging and — not enly at the RSC — temd towarids the bomlestic, We appear to
have lost confidence in our ability to stage the plays suceessfully in lnge spaces. Shame’, | hear
the ery go up, ‘Shakespeare demnds irge spaces?. "Nonsense!” Dreply, Slowly aod with Giltering
sleps we are trving o discover a style appropriate to our own age, through which to bring the
phays to life. An apgeroach that docsn't demand spectacle and a playing style more apprapriate to
grand opera on the one hand, nor, on the other. minutely detailed realistic settings.

Studio theatres are now seen as essenlial by alimest every respectable repertory company, os well
a5 by the major national ones. Originally, 1 assume they were alded so that companies could do
armnll-scale amd intimete work which wos unlikely toat et Tnge andiciees, They were, and are, a
place for experiment: nol only with new plavs but the classies as well, 17 Shalespeare is beginning
to pale on kwge conventional stages, does performing him in smaller, less conventional spaces
help? Dnileed ves, Lack of finaneial resouree encourages an austervity of st and the acting
style tends towmyls a similar leanness. Could any other produetion of Wechetl mamage to east, as
it were, ifs spell, so magically as the version staged by Teevor Nunn ot the Other Place in
Stratford and the Winrchouse in London?




Seated al Strst foed oo darks hut with boarely two hondved other people, the termlying intimaey of
the production drew us forcefully into the world of Macbeth, Our elaustrophobia became 3
metaphor for Macheth's sen=e of being *cabinned, evibbed, confined’. We listened as though for the
flirst Lime Lo the see-sawing rhythms of the verse, and this most difficult of plays 2eemod more
translueent than ever before. We had approached the core of the play by the eveningsend and that
wis an immense achiovement,

It iz Uhis quality of concentration which makes studio Shakespeare, and other elassic theatre, such
a thrilling experience. Not all productions ean, of eourse. attain =uch heights. But the potential is
there, Crities cliim that awlicnees are hungey for tagedy, Perbaps, but 1 think they are also
longing to listen onee more, [§ indesd, the chanee to do this were the only benefit of studio
Shakespeare, it would be an invaluable one.

Freemg the thentre from its conventional spaees docs not, of course, mean that small is always
lweautiful. The ideal late twenticth-century theatre space woubd be an area capable of rapid and
Tanlamontal transformation at the touch of a button. Flexible spaces, however, ereate formidable
prablems with which we are only beginning to come bo terms, How o vou design o play Lo be seen
in the round? [F vou have a semi-eircular auditorium, =uch as the Olivier Theatve, how do yon
tlegiem sets for ninetecnth-century playvs: Ihsen, for instance? Hlusioniztic setting will no longer
ilo in such vast greas, Such difficulties are not eazily surmounted,

Those stage pioneers ol the early twentieth century, Edward Gowdon Craig anid Adelphe Appia,
who with startling but clear vision =¢t forth the new rules of theatrical design and, above all, its
intimate link with stage lighting, are still waiting to have their theories fully tested, Even afterall
these veurs audivnees: sUill resizt abztract settings for plays they fondly imagine arve the provinee
of ‘realism”. Yel it & the inner voice of the great playwrights, Chekhov, Ibsen and Strindberg anid
others, which should speak to us from within their works, unencumbered by the trappings of
rvealistie box sets. The plays of these men — in 20 many ways far ahead of their time — were
comeeived inan age that 2till demanded verisimilitude on stape. But they do not, therefore, when
presemted e o contemporsey awlicnee, have 1o be reserved in the amber of a previous
Feneration® idea of what constituted “stage realizm’,

When Gorden Cratg prodoced his revolutionmey Heoelef, it was in Russin, at the famed Moseow
Avts Theatre. Too often inthe post amd even today, much of the impetus for theatvical ehange has
come from abroad. A reeent televizsion documentary of the German director Peter Stein showe
us plimpses of hiz startling concept lor As You Like 18 Performusl in enormous open settings
within his lrpe Berlin theatre complex, the production maede our timid ventures into *promenzde’
provisetions =ecm very half-hearted.

I Fraee, too, the work of Peter Broak (vet another exlerand Patvice Chéveau involves constant
exploration of new ways for perfming aml presenting. Ave we in Britain veally so =taid that we
cannet support anl encourage similar men wf e oy theatve? There arve some signs of hope even
in the corvently gloosmy artistic climate. Thanks to the efforts of many people over (G Loo) many
years, we now have a National Theatre. After some (alse startsamd a peviod of 2ome vagueness of
divection, it is beginning te attraet innovative directors such a= Mike Alfireds and Robert David
Maedonalil, Such men have made o victue of being out of the mainstream of British theatre,
Al with hiz touring group Shared Experience amd Macdonal] as the caowenee geise of the
Glasgow Citizens” Theatre. Let us hope they don't lose it now!

Such micn are dimgerows amd all the better S i Uneonventional minds e necded o desag the
thestricnl e=tabli=hment forwird. The pevehie aml seente legaey of the nincteenth century hanges
o onl theatie ke Queen Vietorias mourning. It is time to theow of 7 our widow's wesls,

Programmae by Stilwell Darhy & Co, Lad, |1
Pablizlasd wsekly e Stilwell Dy & o, D3, Febitosrsal fml salyert bl llaesss 2280 smlaii P'Lace Lisiln
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Southgate
Music Shop

LARGE SELECTION OF
CLASSICAL & POPULAR MUSIC

ESTABLISHED 1850

BOWYER & BOWYER
AUCTIONEERS

@ Woodwind, Brass and Stringed Hegutar fortreghtly suction sales of antigues, good

Instrumenis quality furniture, jewellery, pictures_ silver and piats.
@ Keyboards, Guitars, Recordersandall percelzn, glass and collectoes items Bi-monthly sales
accessories inthading model soldess, diccast models, modol

rastway, dalls_ tin plate and othes colleciors 10vs
Antique and modem guns, swoeds, bayonets and
general militaea

@ Agents for Vincent Bach, Boosey and
Hawkes, Selmer, Yahama eic

@ Repairs and Piano tuning

@ Credit available (written details on
request)

OPEN 9-5.30 MON-SAT

Anngzal subscrignion for general fornighily sales - £7 00
Arnigal st crgton di Specalisn e-manifily sabes = [ 750
Caralogues — 30p
Catalpgues by post - 50p

110 CHASE SIDE-SOUTHGATE - N14 Advwice given an all tems
8110 Sibver Sireet,
¢ 01-886 9901 y v

o

N

N e R R R R xS i
TRY OUR EXOTIC NEW MENUS

Indian dishes & Tandoori
our specialities

TAKE AWAY SERVICE
WITH 10% DISCOUNT

Open Mon-Sat noon to 2.30pm
6pm to midnight

FULLY LICENSED Air Conditioned

We wish to extend our traditional Dipalian
hospitality to those who would prefer to enjoy our
dishes in the comfort of their own homes.

A (trade) discount of 10% will be allowed on the
order. To enjoy the meal fully, please consume it as
soon as possible

82 ALDERMANS HILL, PALMERS GREEN
LONDON, N13. TEL: 01-886 2221/4985
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ESTATE 73 HOUSEHOLD
AGENTS PATERSON S REMQVALS
UL o2 Al DERMANS HILL, PALMERS ANDY
VALUERS GREEN, LONDON N13 4PP STORAGES,

TEL: 882 8877/8 TEL: 882 6333

“THE ESTATE AGENT THAT MOVES”

e FREE VALUATIONS o LOW COMMISSION RATES
e MORTGAGES ARRANGED e STRUCTURAL SURVEYS

Our ESTATE AGENCY offers a Personal and
Caring Service, taking notice of our Client's
and Vendor’s individual requirements. Qur
High Percentage of successfully completed
sales proves that our methods and undivided
attention, do produce results!! Your enquiries
will be dealt with promptly & confidentially.

PLUS

Our Removals & Storage Department will be
pleased to help you whether or not you use our
Agency.

| _SOLD BY
PATERSON'S
01-882 8877




