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________________________________________________________             Report

This was an energetic production of an old favourite, performed by an enthusiastic cast.
Musical support under the direction of Mark Newport was excellent and there was a good balance between the stage and the pit.

.
The set used up the whole of the performing area.  The office was especially well dressed.  It’s a shame that the balustrade and safety rail could not have been masked to make them less obtrusive.  The addition of a Coke machine was an inspired idea.
Good use was made of coloured lighting, especially during the picnic scene.  Scenes in the office and the apartment were also well lit.
Direction from Sue Payne was precise and sympathetic to the shows origins and was complemented by sound choreography from Claire Protopapa.  Entrances and exits were well handled.

The opening number really required a lot more attack.  Machinists appeared not to be machining.  The pace must be frenetic to contrast with the slow down later in the story.  The solos during ‘Hurry up’ were difficult to hear – a common problem, but they are important and need to be delivered clearly.  Grouping during Seven and a Half Cents and Not at all in Love worked well.  During Hernando’s Hideaway, dancers needed to be more closely grouped at times but the general effect, complete with up-lit faces was good.  Gladys and Sid’s table needs to be more prominent to ensure that a crucial plot development is not overlooked by the audience.  Good moves & choreography in Once a Year Day.
Chorus needed to pay more attention to diction, particularly in Once a Year Day and Hurry Up.

Costumes conformed well to period.  Prez’s over-long trousers were distracting.  Nice to see a box brownie in use but remember that, unlike a digital camera, the film need advancing after each photo.
Naomi Delamore was a great Babe Williams, always in character and giving good reactions to colleagues during I’m not at all in Love which was exceedingly well delivered.
James Droy as the ‘new Superintendant’ Sid Sorokin tackled that killer of a song ‘A New Town’ with great conviction and held the stage well in ‘Hey There’.  His voice blasted on top notes and it is possible that the mic required turning down.

James and Naomi were a well-matched couple, their stage relationship completely credible.

Nic Corden was a pleasing Hines with a nice sense of comedy and he portrayed the tension between himself and Gladys well but should have done more with the character’s obsession with time.  A very well acted drunk scene & good knife throwing.
Similarly Alison Hall as Mabel really needed to get under the skin of a character that has limited stage time but is a plum of a role as the office gossip who knows everything that is going on.  The duet was nicely done with suitable dance moves.

Marie Isbister as Gladys was a nice portrayal of a role, well in character, including a belting rendition of Stem Heat and a clear understanding of the use of body language in the Jealousy Ballet.  David Luck’s irascible Hasler strayed over the top on occasions but was very entertaining to watch and drew a lot of reaction from the audience.
Minor characters were all well served.  Especially noteworthy were David Dowse as Pop and Sunny Carter as Poopsie.

The programme was a neat design with clear colour photographs.  Cast list and list of musical numbers was clear and easy to read.  It is always good to see some rehearsal photos and to know cast members’ favourite musicals.  Thank you for including the Noda crest.
Many thanks for your invitation and your hospitality.  Please remember to brief all front of house staff when guests are expected.
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